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Copyright (c) 2013 by Chris and Ryan Wilkins

Copyright Protection: This play (“Play”) is fully protected under the copyright laws of the United States of 
America and all countries with which the United States has reciprocal copyright relations, whether through bilateral 
or multilateral treaties or otherwise, and including, but not limited to, all countries covered by the Pan-American 
Copyright Convention, the Universal Copyright Convention, and the Berne Convention.

Rights Reserved: All rights to this play are strictly reserved, including professional and amateur stage performance 
right. Also reserved are: motion pictures, recitation, lecturing, public reading, radio broadcasting, television, video, 
and the rights of translation into non-English languages; rights to all other forms of mechanical or electronic 
reproduction now known or yet to be invented, such as CD-ROM, CD-I, DVD, photocopying, and information 
storage and retrieval systems.

Performance Rights and Royalty Payments: All amateur and stock performance rights to this Play are controlled 
exclusively by 3P Speech, LLC (“3P Speech”). No amateur or stock production groups or individuals may perform 
this Play without obtaining advance written permission from 3P Speech. Questions concerning other rights should be 
addressed to 3P Speech. If necessary, we will contact the author or the author’s agent. Required royalty fees for 
performing this Play are specified online at the 3P Speech website (http://www.3pspeech.com). Such royalty fees 
may be subject to change without notice. Although this book may have been obtained for a particular licensed 
performance, such performance rights, if any, are not transferable. Professional and stock fees will be set upon 
application in accordance with producing circumstances. All licensing requests and inquiries concerning amateur 
and stock performance rights should be addressed to 3P Speech (see contact information on adjacent page)

Royalty of the required amount must be paid, whether the play is presented for charity or profit and whether or not 
admission is charged. Only forensics competitions are exempt from this fee. 

Author Credit: All groups or individuals receiving permission to produce this Play must give the author(s) credit in 
any and all advertisement and publicity relating to the production of this Play. The author’s billing must appear 
directly below the title on a separate line where no other written matter appears. The name of the author(s) must be 
at least 50% as large as the title of the play. No person, firm, or entity may receive larger or more prominent credit 
than that which is given to the author(s). The name of the author may not be abbreviated or otherwise altered from 
the form in which it appears in this Play.

Attribution of Publisher: All advertisement, programs, flyers, and any other printed material published or 
distributed in connection with the amateur or stock production of the Play shall include the following notice:

Produced by special arrangement with 3P Speech, LLC
(http://www.3pspeech.com)

Trade Marks, Public Figures, & Musical Works: This play may include references to brand names or public 
figures. All references are intended only as parody or other legal means of expression. This play may contain 
suggestions for the performance of a musical work (either in part or in whole). 3P Speech, LLC have not obtained 
performing rights of these works. The direction of such works is only a playwright’s suggestion, and the play 
producer should obtain such permissions of his or her own. The website for the U.S. copyright office is http://
www.copyright.gov.

Prohibition of Unauthorized Copying: Any unauthorized copying of this book or excerpts from this book is 
strictly forbidden by law. Except as otherwise permitted by applicable law, no part of this book may be reproduced, 
stored in a retrieval system, or transmitted in any form, by any means now known or yet to be invented, including, 
without limitation, photocopying or scanning, without prior permission from 3P Speech LLC.  
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THE BOTTOM LINE: If you break copyright law, you are robbing a playwright and opening 
yourself to expensive legal action. 3P Speech and the author are entitled to institute legal action 
for any such infringement, which can subject the infringer to actual damages, statutory damages, 
and attorneys’ fees. A court may impose statutory damages up to $150,000 for willful copyright 
infringements. U.S. copyright law also provides for possible criminal sanctions. Follow the rules, 
and when in doubt, ask us.
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To Perform This Play:

1. Royalty fees must be paid to 3P Speech LLC before permission is granted to use the 
playwright’s work.

2. Royalty of the required amount must be paid each time the play is performed, whether the 
play is presented for charity or profit and whether or not admission is charged.

3. When performing one-acts or full-length plays, enough playbooks must be purchased for 
cast and crew.

4. Copying or duplication of any or part of this script is strictly forbidden.

5. Any changes to the script is not allowed without direct authorization by 3P Speech, LLC.

6. Credit to the author and publisher is required on all promotional items associated with this 
play’s performance(s).

7. Do not break copyright laws with any of our plays. This is a very serious matter and the 
consequences can be quite expensive.

8. If you have any questions concerning performance rules, contact us by the various ways 
listed below: 

! Phone: (407) 619-6435
! Email: info@3pspeech.com
! Mailing Address: 
! ! 3P Speech, LLC
! ! 970 Via Lugano
! ! Winter Park, FL 32789
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AUTHORS’ NOTE

This play is a satire of both divorce and romantic comedies. Since both divorce and 
romance affects all sexes, this script is written so that the children characters may 
be performed by either sex. Make the names reflect the sex. Any jokes may be 
altered to reflect the change of sex. Any pronouns may be changed to reflect the 
sex.

All the children in this play have divorced parents.

The parent in this play is divorced.

Should you choose to play Brad as Faith, the title may be referred to as, “Gotta Get 
Faith Back.”

MARGARET must be a woman.

KELLY/AARON must be the opposite sex of ANDY/MARY. If you choose 
AARON, then his best friend’s name can be GRIFFIN.

If you choose to have the character BROOKE, her best friend may be named 
FRANCINE.

ENRIQUE may be any race. If you choose, he may also be referred to as RICKY.

All the kid characters may be performed as being any age from six to twelve so 
long as they have their youth intact.
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CHARACTERS

ANDY/MARY

BRAD/FAITH

JOEY/BROOKE

MARGARET

KELLY/AARON

ENRIQUE/JASMINE

FOXX

SETTING
The play takes place in the suburbs of a moderately populated city.

TIME
The time is modern day.
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GOTTA GET BRAD BACK

SCENE ONE

(Lights up. The scene opens in ANDY’s room. ANDY is waiting 
impatiently in front of a game of checkers. BRAD enters.)

BRAD: Hey, Andy, how’s it going? Sorry I’m late.
ANDY: Brad, do you know how late you are?
BRAD: No?
ANDY: Our play date started an hour ago.
BRAD: I was busy, okay? I’m here now, so let’s play.
ANDY: Do you know how long an hour is?
BRAD: Sixty minutes?
ANDY: Yeah, that’s a lot of minutes. That’s more than fifty minutes. 
That’s more than fifty-five minutes. That’s sixty. I’ve taken down and set 
back up this game of checkers twenty times.
BRAD: I thought I sent you a text.
ANDY: You said you’d be a little late. Not an hour. An hour is a lot of 
late, Brad. A lot of late!
BRAD: Can we please just play checkers again? (Passive aggressive) 
Like we do every time we have a play date.
ANDY: You said you liked checkers! (Calming down) Okay. Okay, we 
need to have a talk. Wanna take a seat, Brad?
BRAD: I guess.
ANDY: Can I get you something to drink?
BRAD: Do you have any Kool-Aid? 
ANDY: Of course. I’ll get it. (Yelling out his door) MOM! KOOL-AID! 
(To BRAD) I feel like we haven’t been connecting like we used to. 
We’ve been best friends for about three years now and—
BRAD: Look, I was late. Big deal.
ANDY: This is about more than you being late. Remember last week 
when you skipped our play date to go to a movie with your mom?
BRAD: Yeah, I really wanted to see Dancing Chimpanzees Three.
ANDY: Well I talked to my mom and she talked to your mom and your 
mom said to my mom that you didn’t even go to that movie. Why’d you 
lie and say you went to a movie, huh? Where were you, Brad? 
BRAD: You’re so controlling!
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ANDY: I’m decisive. I thought you said you liked that about me.
BRAD: Well it’s starting to get on my nerves!
ANDY: Something’s going on here!
BRAD: Okay, you wanna know where I was when I skipped our play 
date?
ANDY: Yeah I wanna know!
BRAD: I was hanging out with Enrique.
ANDY: Who’s Enrique?
BRAD: Oh I’ll tell you who Enrique is. We’ve been hanging out a lot 
lately. When I hang out with Enrique, we don’t do stupid things like play 
board games. We swim in his pool because he has a pool! In fact, that’s 
why I was late today! Because my clothes got wet and his mom had to 
put them in the dryer for an hour. You know what we did in that hour? 
Enrique and me? We played Xbox. Do you even know what an Xbox is?
ANDY: Hold on one second. (Yelling out his door) MOM! FORGET 
THE KOOL-AID! BRAD’S NOT THIRSTY!
BRAD: I am too thirsty! Thirsty for Kool-Aid!
ANDY: I know what an Xbox is! Just because I don’t have one doesn’t 
mean I don’t know what it is!
BRAD: Well if the shoe fits!
ANDY: You don’t even know what that means, Brad!
BRAD: Enrique says it and I like it, so I’m going to say it.
ANDY: Enrique Enrique Enrique! When did you become so obsessed 
with Enrique?!
BRAD: You’re the one who pushed me to hang out with Enrique! All 
you ever want to do is play checkers! I need more in my life than 
checkers, Andy! Maybe if you put forth more effort!
ANDY: Don’t blame this on me!
BRAD: If the shoe fits!
ANDY: Stop saying that, butt-face!
BRAD: Oh my gosh! How dare you!
ANDY: You are a dirty diaper sniffer!
BRAD: (Enraged at yet another name) If the shoe fits! Eat it!
ANDY: You’re the worst best friend any one has ever had, Brad!
BRAD: Well maybe we should break up!
ANDY: What?
BRAD: You heard me. Break up.
ANDY: You don’t mean that.
BRAD: We fight too much. You’re too controlling. Do you really wanna 
live like this?
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ANDY: Come on, Brad, we’re just having a fight. In five minutes we’ll 
make up and play checkers.
BRAD: See! You can’t change, Andy! We aren’t right for each other. 
And me and Enrique have been talking, and we think we’d make great 
best friends.
ANDY: But, we’ve been together for three years, you can’t just throw 
that away.
BRAD: Okay, Andy, now I’m telling you. We are breaking up.
ANDY: But who will play checkers with me? Who will drink Kool-Aid 
with me?
BRAD: That’s not my problem anymore. (Starts to exit)
ANDY: Where are you going?
BRAD: To have fun. Something you’ve never heard of. (Exits)
ANDY: I know what fun is! (Spelling) F-U-N! To do things that are 
cool! Like playing checkers with Brad and not going to Enrique’s house! 
Don’t leave me, Brad! Brad! No!

(MARGARET enters ANDY’s room carrying two glasses of Kool-Aid.)

MARGARET: Here’s the Kool-Aid!
ANDY: Not now, Mom!
MARGARET: What’s wrong sweetie?
ANDY: I’m having the worst day of my life!
MARGARET: Oh! Well maybe some Kool-Aid will make you feel 
better! (Sets Kool-Aid down. Exits)
ANDY: It won’t Mom! (Violently throwing the glass of Kool-Aid) It 
won’t make me feel better! I lost my best friend! I need to go! I need 
something stronger than Kool-Aid! (Storms out of room) 

(Lights fade down.)

SCENE TWO

(Lights up. The scene is at a lemonade stand, with several empty cups 
scattered about. The feel is to make this as much like a bar as possible. 
JOEY should make the lemonades by first pouring in the powder, then 

pouring in water from a water bottle, then shaking the cup.)

ANDY: Pour me another lemonade, Joey.
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JOEY: Don’t you think you’ve had enough sugar, man? You’ve already 
had five lemonades.
ANDY: You’re five lemonades!
JOEY: The last time you had this much lemonade you put your 
underwear on your head and ran around the block naked… I think 
you’ve had enough!
ANDY: I’ll tell you when I’ve had enough! Is my money not good here? 
Are my nickels not good enough?
JOEY: What’s going on? I’ve never seen you like this.
ANDY: I lost my best friend.
JOEY: (Pouring, then handing ANDY another lemonade) Oh man, that’s 
rough.
ANDY: It’s easily the worst thing that’s ever happened to me. I don’t 
think for the rest of my entire life I will ever be worse than I am now. 
JOEY: That bad, huh?
ANDY: You know what the worst part is? I just ordered our best friend t-
shirts. (Holding up a shirt)
JOEY: What’s “Brandy”?
ANDY: …It’s Brad and Andy combined… you wouldn’t understand!
JOEY: I guess not.
ANDY: I mean, have you ever lost a best friend?
JOEY: No, I’ve always had a best friend. Me and Falco go way back.
ANDY: I’m hopeless! I’ll be single forever! Nobody likes me!
JOEY: (Pouring another lemonade) Hey man, that’s not true. I think 
you’re pretty cool. 
ANDY: Joey! Are you saying you want to be best friends?
JOEY: Well…Falco…is my best friend…but you’re cool! Besides, not 
having a best friend isn’t the worst thing.
ANDY: Yes. Yes it is.
JOEY: Well, then I’m sure you’ll have a new best friend in no time. 
Then things will be back to normal!
ANDY: You don’t understand, Joey, Brad is like the perfect best friend. 
I’ll never find a best friend as good as Brad.
JOEY: So why don’t you try to win him back?
ANDY: I can’t Joey.
JOEY: Why’s that?
ANDY: Because Enrique, his new best friend, has a pool. And an Xbox.
JOEY: (Pours another lemonade) This one’s on the house.
ANDY: Thanks, J-Man.
JOEY: Hey! You know what you could do to win him back? Find a 
really cool best friend and make Brad jealous. That’s what my Mom did 
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END OF FREE PREVIEW
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SUMMARY:

	
 ANDY is heart broken when BRAD tells him he's found a new best 
friend. After drowning his sorrows at the lemonade stand, ANDY is 
convinced that he will get BRAD back at any cost. Satirizing the romantic 
comedy, and offering commentary on divorce, Gotta Get Brad Back, is a 
heart warming comedy about break ups, lemonade, and best friends.
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